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T BE E C IB ^l Y O JST 



The most efficient step, we believe, toward 
encouraging Art, is to bring the artist and the 
amateur together in more familiar intercourse. 
This would . soon be brought about, if it were 
generally known that artists' studios were ac- 
cessible to the public, and particularly if artists 
were to appoint a time when they will be free 
to receive visitors. We shall have something to 
say hereafter of this, and at present shall only 
suggest that the artists inform the public of 
such times,— in which service we shall be happy 
to render the assistance of the columns of The 
Ckaton. 

We must take the earliest occasion to offer 
our humble and hearty protest against the 
stupid plans for an enlargement of our City 
Hall. The respectable City Father, who, in the 
debate on the plans, alluded to the Louvre as 
the City Hall of Paris, and insisted on it, be- 
cause he had seen it a half-a-dozen times — 
"I've seen, and sure I ought to know" — is only 
. a mild specimen of the architectural dullness of 
public officials on matters of Art. The design 
offered is one of the worst, so far as impressive 
display is concerned, that we ever remember to 
have seen. There is nothing broad or artistic 
about it. The idea of filling up any more space 
in the Park is in itself intolerable. The only 
rational plan, it seems to us, is to leave open 
all the space we have now, and erect all new 
buildings outside the Park, where the display 
will be effectual. Let the city buy the property 
on Chatham Street, opposite the Park, and 
build there — they will then add, indeed, to the 
effect of the amp d'cril of the neighborhood, i. e. 
if the buildings are fine, and if not, then their 
ugliness will be the more effectually shown up. 
The plan recently proposed, of giving up the 
lower end of the Park to the United States for a 
Posfc-Office is still worse. That a government 
having thirty or forty millions of dollars Jying 
idle should receive as a gift a portion of the 
only breathing-place this part of the city pos- 
sesses, is most unreasonable. If they want to 
build there, let them, as just recommended, take 
a location outside the Park, and thus add to the 
beauty of the city instead of taking from it. 
Architecture needs space to be seen from — if it 
has it not, we may as well build dry goods 
boxes, on a large scale, with plenty of windows, 
and let them suffice. 

Why can we not have an intelligent Fine Art 
Commission to judge with regard to the plans 
for public buildings, painting of the Governors' 
portraits, and such things, which no Common 
Council, since Venice was a State, have been 
able to judge rightly with regard to. We have 
artists and architects, and men of taste enough 
in the city, who are capable of judging justly 
and impartially, with regard to such matters, 
and who would willingly act on an unpaid com- 
mission, if it were made entirely independent 
of politics. It is well worth trying, and we 
would like to be able to cherish a hope that 
New York will set an example to the American 
cities in this matter, by putting the Fine Art 
interests of the public into the hands of those 
who are by nature fitted to become guardians 
of them. It is idle to talk of the jealousy of 
artists and such stuff. Artists have never the 
meanness of jealousy which the friends of artists 
have, and they have at least a reverence for 
their Art which, in most cases, secures a candid 
judgment. A commission could be formed en- 
tirely of artists, which would be less actuated 
by professional and personal jealousy than one 
formed from men of any other class. The plan 
is well worth trying, and must by necessity 
succeed better than the arrangements by which 
we have succeeded in committing so many 
wretched mistakes in our civic Fine Arts. 

We were much pleased to see at Church's 
studio, a few days since, a picture of Cole's 
which we had never before seen, a wild stormy 
composition, with a strong Poussin feeling of 



tone and color, and differing very strongly from 
his later works. It is bold and energetic in its 
handling and conception. It is the property of 
Mrs. Cole, and is, we believe, for sale. 

Ore comforting evidence of progress in public 
taste we find in the uniform of our city police. 
It is at once the most tasteful and fitting that 
we know of, and is a most agreeable contrast to 
the rigid, iron-looking English uniform, and 
equally removed from the warlike semi-military 
guise of the gens-d'armes of France. We are 
glad that the modem hat is disavowed by the 
authorities, and we only wish that in larger 
matters there had been at work the same com- 
mon-sense perception of neatness which pro- 
duced the police uniform. 

THAOKEEAY AND BTJSKIN ON TUENEB. 

We publish, by way of curiosity, the 
criticisms of the two great critics of Eng- 
land upon Turner, in his last phase. They 
are interesting as relating to the same 
thing — the picture Ruskin treats of being 
one of those which Thackeray classes to- 
gether so humorously. Our readers will, 
we are sure, excuse the quotation from so 
well known a work, as the Modern Pain- 
ters, in consideration of having the two to 
compare. To our mind the truth lies with 
neither, but between the two : • 

"I must tell you, however, that Mr. Turner's 
performances are, for the most part, quite in- 
comprehensible to me ; and that his other pic- 
tures, which he is pleased to call ' Cicero at his 
Villa,' ' Agrippina with the Ashes of Germani- 
cus,' 'Pluto carrying off Proserpina,' or what 
you will, are not a whit more natural, or less 
mad, than they v.sed to be in former years, 
since he has forsaken nature, or attempted (like 
your French barbers) to embellish it. On 
n'emiellit pas la nature, my dear Bricabrac; 
one may make pert caricatures of it, or mad 
exaggerations, like Mr. Turner in his fancy 
pieces. ye gods ! why will he not stick to 
copying her majestical countenance, instead of 
daubing it with some absurd antics and ford of 
her own ? Fancy pea-green skies, crimson-lake 
trees, and. orange and purple grass — fancy cata- 
racts, rainbows, suns, moons, and thunder-bolts 
— shake them well up, with a quantity of gam- 
bouge, and you will have an idea of a fancy 
picture, by Turner. It is worth a shilling alone 
to go and see ' Pinto and Proserpina.' Such a 
landscape ! such figures ! such a little, red-hot 
coal scuttle of a chariot ! 

"As Nat Lee sings — 

" ' Methought I saw a hieroglyphic bat 
Skim o'er the surface of a siip-shod hat ; 
While, to increase the tumult of the skies, 
A damned potato o'er the whirlwind flies.' 

" If you can understand these lines, you can 
understand one of Turner's landscapes ; and I 
recommend them to him, as a pretty subject for 
a piece for next year." — Thackeray's Lecture on 
the Fine Arts. — Fraser, June, 1839. 

"But, I think, the noblest sea that Turner 
has ever painted, and if so, the noblest certain- 
ly ever painted by man, is that of the Slave 
Ship, the chief Academy picture of the Exhibi- 
tion of 1840. It is a sunset on the Atlantic 
after prolonged storm ; but the storm is partial- 
ly lulled, and the torn and streaming rain- 
clouds are moving in scarlet lines to lose them- 
selves in the hollow of the night. The whole 
surface of sea included in the picture is divided 
into two ridges of enormous swell, not high, 
nor local, but a low, broad heaving of the 
whole ocean, like the lifting of its bosom by 
deep drawn breath after the torture of the 
storm. Between these two ridges, the fire of 
the sunset falls along the trough of the sea, 
dyeing it with an awful but glorious light, the 
intense and lurid splendor, which burns like 
gold and bathes like blood. Along this fiery 



path and valley, the tossing waves, by which 
the swell of the sea is restlessly divided, lift 
themselves in dark, indefinite, fantastic forms, 
each casting a faint and ghastly shadow be- 
hind it along the illumined foam. They do 
not rise everywhere, but three or four together 
in wild groups, fitfully and furiously, as tho 
under strength of the swell compels or permits 
them ; leaving between them treacherous spaces 
of level and whirling water, now lighted with 
green and lamp-like fire, now flashing back the 
gold of the declining sun, now fearfully dyed 
from above with the indistinguishable images of 
the burning clouds, which fall upon them in 
flakes of crimson and scarlet, and jjive to the 
reckless waves the added motion of their own 
fiery flying. Purple and blue, the lurid sha- 
dows of the hollow breakers are cast upon the 
mist of the night, which gathers cold and low, 
advancing like the. shadow of death upon the 
guilty ship, as it labors amidst the lightning of 
the sea, its thin masts written upon the sky in 
lines of blood, girded with condemnation in that 
fearful line which signs the sky with horror, and 
mixes its flaming flood with the •sunlight— and 
cast far along the desolate heave of the sepul- 
chral waves, incarnadines the multitudinous 
sea. I believe, if I were reduced to rest Tur- 
ner's immortality upon any single work, I 
should choose this. Its daring conception — 
ideal in the highest sense of the word — is 
based on the purest truth, and wrought out with 
the concentrated knowledge of a life ; its colcr 
is absolutely perfect, not one false or morbid 
hue in any part or line, and so modulated that 
every square inch of canvas is a perfect compo- 
sition ; its drawing as accurate as fearless ; the 
ship buoyant, bending, and full of motion ; its 
tones as true as they are wonderful ; and the 
whole picture dedicated to the most sublime of 
subjects and impressions (completing thus the 
perfect system of all truth, which we have 
shown to be formed by Turner's works) — the 
power, majesty, and deathfulness of the open, 
deep, illimitable sea." — RusJcin. — Modern, 
Painters. 

The Ames Manufacturing Company,Chicopee 
Massachusetts, have an advertisement in our 
columns, which deserves more than a simple 
glance. It marks an era in the History of Art 
in this country. They advertise that they will 
do what, until within a few years, we have been 
obliged to have done in Europe— cast any des- 
cription of artistic bronzes from a statuette to 
the Colossus of Rhodes, if necessary, and will 
guarantee the quality of the work to be equal 
to that of the best European foundries. Cast- 
ings in bronze for ornamental purposes, we be- 
lieve, are made here, but we are not aware that 
there is any other foundry where large castings 
such as require artistic treatment can be made. 
Every step of progress made in this country to- 
wards emancipation from European dependency, 
in matters of Art, is one of the truest marks 
of advance our country can make. The 
Ames Manufacturing Company derive their 
advantages from Mr. H. K. Brown, the sculptor, 
whose time and money for years were spent in 
perfecting this description of casting. The ad- 
vantages of his taste and experience joined to 
Yankee skill, have made this company safe in 
their promises. The Ames Manufacturing Com- 
pany are about to cast, amongst other things, 
Brown's Washington, and K.. S. Greenough's 
Franklin. 

The National Academy of Design having sold 
their property on Broadway, are necessarily com- 
pelled to make other and temporary arrange- 
ments for their forthcoming Annual Exhibition, 
which will this season be displayed in the rooms 
lately occupied by the Dusseldorf Gallery. Ar- 
rangements it is hoped will soon be made to 
erect a suitable and permanent habitation for 
the Institution, which will render such arrange 
ments unnecessary. 
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We ave kindly furnished by a friend, a water 
color artist, with the following statements, with 
regard to a subject which has our warmest sym- 
pathy. A society of painters of water color, 
in New York, was organized in December, 1850. 
" The object and purposes of the society are to 
promote among its members the practice, and 
to cultivate in the public a taste for the Art of 
Painting in Water Colors," and having the 
establishment of an Annual Exhibition in view. 
The only way in which the society has yet ap- 
peared bofore the public, was at the Crystal 
Palace, where a screen full of works was exhi- 
bited for a few weeks. The society carry out 
part of their functions by an evening school, at 
No. 58 Fulton street, on Tuesdays and Fridays 
of each week, from November to March. Per- 
sons, not members of the society, are admitted 
on payment of a moderate fee, but they have no 
control in the society's affairs. There is no 
limitation to the number of members— the pre- 
sent number is twenty. At Quarterly Meetings 
the business of the society is transacted. At 
the meetings on other months, guests are invited 
to inspect pictures in water color, and the works of 
Art generally, provided by members. Two days 
in the year the society, in a body, has a sketch- 
ing excursion somewhere in the vicinity of New 
York. There are no Honorary Members — the 
society feeling that they are a body of students, 
having yet to acquire reputation for themselves. 
The expenses of the society are defrayed by pro 
rata contributions of the members. A part of 
the receipts is to be set aside for the purchase 
of costume, draperies, &c, for use of school. 

Parties desirous of further information on the 
subject, may obtain it from Mr. Samuel V. 
Hunt, No. 66 Fulton street, upstairs. 

Disciples of the English School of Art will 
usually find at Williams, Stevens & Williams, 
some very firie specimens of it. Their estab- 
lishment has grown into an Art Gallery of no 
small importance, and one where we spend 
many pleasant moments. Their list of engrav- 
ings, which will be. found in another column, 
presents an array of the greatest names in modern 
English Art. 

Attention is requested to the notice of Mr. 
Cummings' School of Design, in our advertising 
columns. Mr. C. is too well known as an artist 
of long standing to need our endorsement of 
his abilities. 

Photography has made such strides here 
that it almost grows into the province of the 
Fine Arts. American daguereotypes have been 
long celebrated for their excellence, and the 
recent introduction of the photograph on paper, 
by Gurney & Fredericks, is worthy of special 
attention. Their works are as good as the best 
Parisian. 



AETIST'S 



BOSTON 

SUPPLY STORE. 



M. J. WHIPPLE, 

35 CORNHILL, BOSTON, 

qpHE SUBSCRIBER BEGS LEAVE TO CALL THE 
-*- attention of Artists arid others to his large and 
superior Stock of Materials for Fainting, imported di- 
rect from Wihsbr & Newton, of London, and from 
other principal manufacturing houses in Paris. Viz. : 
Colors, Canvas, Brushes, Varnishes, etc., Materials for 
Drawing. 

MATERIALS FOR ARCHITECTURAL 

AND 
ENGINEERING DRAWING. 

Curves, Angles, T Squares, Ac, &c. — Mathematical In- 
struments, of fine quality, in sets and separately. 
Prints, Drawing Studies, and Drawing Copy Books, 
with a great. variety of other articles, for Oil Painting 
and Drawing, imported in large stock and variety, for 
"Wholesale and Retail trade. 

{y Dealers and Teachers supplied on the most libe- 
ral terms, j3 



THE WIFE'S VICTORY, 

AND NINE OTHER NOUVELLETES, 
Bv Mas. Emha D. E. N- Sootu'worth. 

BEING THE MOcT SPLENDID PICTURES OP 
American Life ever written. Complete in two 
volumes, paper cover, price 75 cents ; or bound in one 
volume, cloth, $1. 

T. B. Peterson has just published this new and cele- 
brated work, by Mrs. Southworth. The volume con- 
tains, beside " THE WIFE'S VICTORY," nine of the 
most celebrated Nouvelletes ever written by this favor- 
ite and world-renowned American author, and it will 
prove to be one of the most popular works ever issued. 
The names of the Nouvelletes contained in' " THE 
WIFE'S VICTORY" are as follows : 

THE WIFE'S VICTORY. 

THE MARRIED SHREW. A Sequel to the Wife's 
Victory. 

SYBIL BROTHERTON ; or, The Temptation 

THE IRISH REFUGEE. 

EVELINE MURRAY ; or, The Fine Figure. 

WINNY. 

THE THREE SISTERS ; or, New-Years in the little 
Rough Cast House. 

ANNIE GREY; or, Neighbor's Prescriptions. 

ACROSS THE STREET. A New- Year's Story. 

THUNDERBOLT TO THE HEARTH. 

The Philadelphia Daily Sim says, in' its editorial 
columns, that it shows all the grace, vigor and absorb- 
ing interest of her previous works, and places Mrs. 
Southworth in the front rank of living novelists ; and 
that indescribable charm pervades all her works which 
can only emanate from a female mind. Though Ame- 
rica has produced many examples of high intellect in 
her sex, none are destined to a higher range in the an- 
nals of fame, or a more enduring popularity, 
ust received, and for sale by 

BUNCE & BROTHER, 

No. 184 Nassau street, N. Y. 



PHOTOGRAPHS. 

THE UNDERSIGNED INVITES ATTENTION TO 
the specimens of this Art exhibited at bis Galle- 
ry, No. 859 BROADWAY. Heretofore the French have 
been regarded as the only successful practioners of this 
beautiful novelty in Art ; an examination, however, of 
the results exhibited at his establishment will convince 
the Public that the acknowledged superiority of Ameri- 
can Daguerreotypes extends also to the kindred Art of - 
Photography. 

Any desired- size,'fr6m life tosmall miniatures, taken 
perfectly without re-touching. They are susceptible of 
coloring, and thus supply the place of Oil Portraits or 
miniatures. Copying carefully executed by this pro- 
cess; Large copies produced from small originals. 

Daguerreotypes from Life, Old Pictures, Paintings 
and Statuary, as usual. 

M. B. BRADY, 
359 broadway (over Thompson's) . 
j8tf . 



"RICHIE B UPJOHN & CO. 

ARCHITECTS, 

•j8 Trinity Building; New "Tori. 



HENRY K. BROWN, 

SCULPTOR, 

j3 Ho. 25 Pacific Street, Brooklyn. 



LAWRENCE'S 

GALLERY OF ART. 

DAGUERREOTYPES AND PHOTOGRAPHS 

Taken, in all of their Varieties, 

AND IN THE HIGHEST STYLE OF THE ART. 

Rooms 381 Broadway, Cor. White St. 

J8 ■ •"- -'- •'-"•'• 



20,000 CASKETS OF GEMS 

FOR SAI.E, 

In large and small quantities, to suit purchasers. 

GEMS PROM TABLE-LAND; 
or, 

FABLES ILLUSTRATED BY FACTS 

By Wa. Oland Bourne, Author of " Poems of Hope 
and Action," " Goldenlink," " Silverstring," &ci, &c; - 
From the. Ontario " Times." 
" Mr. Bourne deserves well of the reading public, for 
he has presented in the l Gems ' nothing meretricious ; 
the flash of the pure crystal may be seen in' them. 
There is no paste among tbem ; search for it diligently, 
if you will — truth will look up at you in amazement 
from every gem that you examine. We have seen 
nothing prettier or more graceful this season in the 
shape of new books, nor anything that has given us 
more delight than the Fables." 

From, the Rev. Dr. Doicling, Philadelphia, Author of 
" History of Romanism," " Jitdson Offering," &o., 
<&a. . 

" Messrs. Evans & DickersOn :— l G'ems~fr6rh Fable- 
land !' These are reaj gemo of the most intrinsic value, 
and the purest water. I have examined them with 
genuine delight. This is one of the few. books that the 
juveniles will leave their play to read, and yet cannot 
read without profit. These well-told stories, and. the 
fables they illustrate, combine the useful and agreeable 
in an unusual degree. They are sugar-coated pills, 
good for the health and sweet to taste, and, without the 
quackery, it may be said, * The children will cry after 
them!' Thank you, friend Bourne, for this happy 
thought and this happy execution ! Thank you, Messrs. 
Evans & Dickerson, for the beautiful casket in which 
these gems are enshrined. May you live a' hundred 
years to publish such books as this. I shall be mis- 
taken if this be not. the most popular Christmas and 
New- Year's Gift Book of the season. Parents ! buy 
this book for your children 1 but don't let them get a 
taste of it just before bed-time, unless you wish them 
to sit up all night to read it. 

" J. Dowliho.." 

To be had of all booksellers. 

N. B.— If you doubt the above opinion, buy a copy 
and judge for yourselves. 

Published by JAMES S. DICKERSON, 
j.3 No. 697 Broadway, N. Y. 



J. W. ORR, 
ENGJtAVEB ON WOOD, 

jS T5 NASSAU STREET, N. Y. 



. A RE YOU SQUIRING WHERE YOU CAN BUY 
A. BOOKS" AS PRESENTS 

FOR YOUR CHILDREN OR SWEETHEARTS? 
We will tell you where you can'see not only an excellen' 
assortment of 
ANNUALS AND GIFT BOOMS, ' 
But' also which is very material' In these times, '< , 
GET THEM CHEAP, ,. 
To wit: at DE WITT & DAVENPORT'S, 

Nos. 160 & 162 Nassau Street 

Among them will be found : 

- THE REPUBLICAN COURT. Turkey ; very elegant. 

LEAFLETS OF MEMORY. Beautifully bound! 'm 
Turkey and White Calf. 

FLOWERS PERSONIFIED. Very elegant 

THE MOORE GALLERY. Turkey extra; very 
splendid. 

BYRON. Turkey morocco, extra; very beautiful. 

SUAKSPERE. Turkey morocco, extra ; very beauti- 
ful. 

.' MOORE'S WORKS. Turkey morocco, extra ; very 
beautiful. 

THE PARABLES PRACTICALLY UNFOLDED. Tur- 
key extra ; hewahd very Attractive. 

THE WHITE VEIL. Beautifully hound in white cloth 
and 'Turkey morocco. ,i 

HART'S FEMALE PROSE WORKS. Turkeymorocco, 
extra; 

REVEL'S FEMALE POETS. Splendidly bound in 
Turkey and Cloth gilt 

TUPPER'S PROVERBIAL -PHILOSOPHT. Quarto 
Turkey :" very splendid. 

FRIENDSHIP'S OFFERING. 

THE SNOW FLAKE. 

THE GEM ANNUAL. 

AFFECTION'S GIFT. 

JUVENILE BOOKS. 
A very extensive variety. 
Also will be ready in season for a present : 
HUMANITY IN THE CITY.— By the Rev. EdtfthH. 
Chapin. Beautifully bound in plain cloth. Price $1. 
Also, very'suitableifor a present: 
OFF-HAND TAKINGS AND CRAYON SKETCHES, 
By Geo. W.Bungay; with 19 Portraits of Distinguished 
Men on steel. Cloth gilt. Price $1 50. 

Don't come all at once, as our store is not as large as 
the City Hall, but is exactly opposite the PatSjui Nos". 
160 and 162 Nassau Street 

j8 DE WITT & DAVENPORT. 



